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perspective for comprehensive understanding. Secondly, the significance and 

value of modem art in our times are-in-itself quite out of sight. 

However, the absence of a true evaluation criterion in modem aesthetics 

owes its non-being to the concealment power of tradition. As Heidegger has said 

that tradition conceals things. Hence a true attempt must and should aim at an 

emancipation of meaning from the concealment caused by the tradition. This task 

is to be performed by a philosophy truly critical in approach. Hence, theflIst step 

involved in the philosophical understanding of art is to liberate understanding 

from the stress of meanings and concepts generated during past few centuries. 

Nietzsche's philosophy presents the best case scenario for such a philosophy. 

Moreover, the basic contradiction of modem art lies in the fact that 

modem art has lost its significance and art has become something meaningful only 

for the artist. In most of its instances, modem art"i.:l quite incomprehensible for the 

people. It means in modem times art has been alienated from the world and artist 

and spectator are feeling the nostalgia for the lost relationship. Ever since 

abstraction gained value in artistic works; the work of art has become something 

arid and very difficult to be appreciated by the immediate aesthetic senses. 

Philosophy, especially modem aesthetics, tried to solve this problem, but it failed 

in liberating art from this apathetic situation. Many aestheticians of modem times 

like Jacque Maritain, James, Santayana and Heidegger tried to evolve a theory for 
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nllrror image of its own convictions. It tries to make art smooth and plane, 

something easy to comprehend a perfect image of theoretical principles. For 

instance consider Jacques Maritain's statement. 

"Abstract art is able to provide us with an element of 

contemplation, and repose of the souL .. only it is true by quitting 

the realm of the human, even of the existential reality of being, 

and by offering to our eyes: along the lines of some platonic ideal, 

the peace of geometrical surfaces, wire constructions, or wooden 

artifacts".3 

Jacque Maritain, was a scholastic thinker par excellence. In above passage 

quoted from his creative intuition in art and poetry, he is trying to make art 

conceivable by comparing its creations with Platonic ideals. Such theories, 

however, are not capable of restoring lost aesthetic value of art. Art is not meant to 

be an object of reflection. It does not mean that artwork cannot be reflected upon. 

Art should have aesthetic beauty capable of producing spontaneous effects. 

Artistic creation should have a quality which can stimulate both senses and mind 

and which can enable the spectator to experience some thing like an intense 

passion or feeling, something of the sort" love at the fITst sight! 
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